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The subject was the Almoran and Hamet of Dr,
Hawkesworth, a writer formed for the Eastern romance,
and emulating the lofty periods of Johnson. I have com-
monly observed the effect of characters towering above the
species, either in virtue or wisdom, cold upon the stage.
The highest wisdom is passion subdued or absent. Our
interest is excited by the interest of others, and, if we are
touched by their passions, we find the text of nature
sufficient without the lecture of the philosopher.

It was the practice of Shakespeare to build upon the cur-
rent tales of romance \ but those tales abounded in incident,
and were therefore suited to the stage. He could himself
work out character, and inform it with passion and with
sentiment. As literature rose upon us, a more artful
rhetoric embellished our inventions : we became ambitious
of swelling thoughts and sounding language. We invented
draperies instead of involving man in new or striking cir-
cumstances. An allegory offered much to the ear but little
to the eye. For every dramatic purpose the homely fables
which diverted the halls of our ancestors far surpass the
elegancies of modern narrative.

The object of this slight disquisition is to show that Pratt
had in reality to struggle with materials that seemed at first
so captivating, and that incidents more level with humanity
would have given him less trouble to dramatise, and have
produced infinitely greater effect: it is not, however,
intended to afBrm that any other dramatist could have sur-
passed, on this occasion, Mr. Pratt.

In society Pratt was a lecturer and reader of his own
productions; full of himself, and coveting that distinction
which the French, on juster grounds, bestowed upon 1'Abbe
de Lille. In English society the separation of the sexes,
absurd even to a resemblance of the forest, drove Pratt for
the most pact to the dowager division of life; and he
cherished a general sensibility without distinct objects.
Pratt was a delightful man to women whom others had dis-
gusted, or injured, or neglected.

Tickell, on the I3th of December, in pursuance of his
design, brought out his opera of The Carnival. I saw it at
the time and considered it Amusing, though not striking.